Musical forms are the different types of compositions meant for singing/playing on the various instuments. All compositions have texts which indicate that compositions were originally created for vocal music only. But the compositions are played on instruments also. Musical forms are of two types: 

Those that are intended for practice or the technical group 

Those that are intended for performance before an audience in a concert. 

Musical Forms - Ashtapathi

In 12th century A.D, Jayadeva wrote a musical play in Sanskrit called Geetha Govindam- a work highly acclaimed by Sanskrit scholars and musicians alike. The play is divided into 12 sections containing 24 songs. Each song contain 8 (Ashta) charanams and are hence called Ashtapathi-s. The Ashtapathis were created before the bifurcation of Indian music into Carnatic and Hindusthani systems. The theme of the play revolves around the union of the individual soul with God. To illustrate this, the relationship of Lord Krishna and Radha as the "lover and the beloved" is used. 

Musical Forms - Gita or Gitam

Literally meaning "song", Gitam belongs to the first category i.e composition intended for practice. It is the first composition with lyrics that a beginner learns after completing exercises based on notes. Gitam is a very simple musical paragraph that has no divisions. It is sung in a uniform tempo from the beginning to the end without variations. The melody is simple and outlines the Raga it is based on. The lyrics are in praise of gods and goddesses. It is set to a particular rhythm and for every swara there is a corresponding syllable or a vowel extension in the text. 

For eg: 

Ma Pa Da Sa Sa Ri 

Sri ii Ga na na tha 

Musical Forms - Group Kritis 

As the name suggests group Kritis are a group of compositions dedicated to a particular deity/deities or composed for a particular occasion etc. The composer has a theme in his mind and the entire group of compositions reflect that theme. 

Thyagaraja is a prominent composer of Group Kritis. 

1. The Ghana Raga Pancharatnam is considered to be the most scholarly contribution of Thyagaraja to South Indian Music. The five compositions are equated with five gems (Pancha-five, ratnam-gems) owing to their beauty. It was Thyagaraja's practice to sing and beg for food from street to street and Thyagaraja used to sing the Pancharatnam while doing so. All the five compositions are in praise of Lord Rama - the favourite deity of Thyagaraja. Every year scores of musicians and music lover assemble at Thiruvaiyaru- (the place where Thyagaraja passed away) to sing the Pancharatnam in chorus as a homage to the composer. 

No. Name of the song Ragam Talam 

1. Jagadananda Karaka Nattai Adi 

2. Dudukku Gala Gaula Adi 

3. Sadinchane Arabhi Adi 

4. Kana Kana Ruchira Varali Adi 

5. Entaro Mahanu Bhavulu Sri Ragam Adi 

Crowds still throng to visit the shrine erected for Thyagaraja at Thiruvaiyaru 

2. The Sriranga Pancharatnam by Thyagaraja was composed in praise of Lord Ranganatha (an aspect of Lord Visnu-the preserver of the Universe) presiding at Srirangam. 

No. Name of the song Ragam Talam 

1. Rajuvedale Todi Roopakam 

2. O Ranga Sayi Kambhoji Adi 

3. >Jutamu rare Arabhi Roopakam 

4. Vinarada na manavi Devagandhari Adi 

5. Karuna judavayya Saranga Adi 

3. The Sataragaratnamalikai ( Sata -100, raga-musical scale, ratna- gem, Malikai- garland) consists of 100 devotional songs offered by Thyagaraja as a garland to Lord Rama. 

Muthuswamy Dikshitar composed the Navagraha Kritis - a group of 9 compositions on nine planets. Out of the nine compositions 7 are dedicated to the 7 principal planets. They are also called Vara Keertanais (Varam-Week) after the 7 days of the week. The remaining two compositions are in praise of the planets Rahu and Ketu.

No. Name of the Planet/Day Name of the song Ragam / Talam 

1. Sun/Sunday Suryamurthe Saurashtram / Dhruvam 

2. Moon/Monday Chandram Bhaja Asaveri / Matyam 

3. Mars/ Tuesday Angarakam Suruti / Roopakam 

4. Mercury/ Wednesday Budham asrayami Natakurinji / Jhampai 

5. Jupiter/ Thursday Brihaspathe Atana / Triputai 

6. Venus/ Friday Sri Sukra Bhagavantam Pharaju / Ata 

7. Saturn/Saturday Divakaratanujam Yadukula Kamboji / Ekam 

8. Rahu Smaramyaham Ramamanohari / Roopakam 

9. Ketu Mahasuram Chamaram / Roopakam 

Swathi Thirunal has composed two group Kritis. 

The first one is Navaratnamalika. A group of nine Kritis which expound the nine fold path of devotion. 

The second one is Navaratri Keertanais. A group of nine compositions meant to be sung during the Navaratri festival- i.e a festival celebrated for nine nights in honour of the three goddesses of wealth, of power and learning. This group of nine compositions has six songs on goddess of learning and three on the goddess of power.

Musical Forms - Jatiswarams 

Jatiswaram are very similar to Swarajatis. Originally the pallavi, ( the first section of a composition). 

Anupallavi (the second section of a composition) and part of the Charanam (the third section of a composition) were intended to be sung in jatis (rhythmic syllables). Gradually this was changed and the Jatiswaram is sung entirely in Swaras or notes. The Jatiswaram belongs to the repertoire of dance music. In the swarajati the stress is on the music or the melody while in the Jatiswaram, the rhythmic patterns are more predominant. 

Musical Forms - Javali

The word "Javali" is derived from the Kannada word "Javadi" which means lewd poetry. The javali came into existence in the nineteenth century. While Padam is dignified and deals mostly with love for/of God, the Javali is a much lighter form and is erotic in nature. The themes revolve around human relationships and are very sensuous. The tunes are light, catchy and appealing owing to which the Javalis are popular. The language is colloquial and sometimes borders on the obscene.##Pg## 

Musical Forms - Kritis 

The Kriti is the most important form belonging to the second category of compositions meant to be sung in front of an audience at a concert. The Kritis constitute the major part of all existing musical compositions. The Kriti is a composition based on a raga set to a particular rhythm. The composer is at liberty to interpret the raga as he wishes. In addition he can create a text of his choice, set the composition to the desired rhythm and bring out the beauty of the raga effectively. 

The Kriti was developed around the 18th century A.D from the "Kirtana" form. The Kirtana form has been in vogue since 14th century A.D. In the "Kirtana" the emphasis is on the text which is devotional by nature whereas in a Kriti the stress is more on the musical and aesthetic content. Also the music in a Kriti is more complex than what we see in a Kirtana. 

The Kriti has three sections. Pallavi ( the first section of a composition).Anupallavi (the second section of a composition) and Charanam (the third section of a composition). 

The Charanam is twice as long as the Anupallavi. The Charanam usually contains the signature of the composer. 

For eg. Tyagaraja uses his own name, Dikshitar uses "Guruguha" while Syama Sastri uses "Syama Krishna" and so on. 

Musical Forms - Gita or Gitam

These are devotional folk songs composed chiefly by Annamalai Reddiar in honour of Lord Muruga in the 19th century. The song is sung when a pilgrimage is undertaken to Lord Muruga's shrine while carrying the Kavadi (a semi circular wooden structure laden with offerings for the Lord). The language of the Chindu songs is simple but beautiful. Though folkish in tune and text, Kavadi Chindu-s are sometimes sung towards the close of concerts of classical music. ##Pg## 

Musical Forms - Pada or Padams

Padams are scholarly compositions. The word, "Pada" was used to describe any "devotional song" in the olden days, but in recent times it is used to describe a particular type of musical form which belongs to dance repertoire. Though the padam belongs to the world of dance music, it is often sung in concerts (usually towards the end) because of its excellent musical quality. This form was perfected in the Seventeenth Century by Kshetragna who is aptly called Father of the modern Padam. 

The Padam has three sections: Pallavi, Anupallavi and Charanam, it is usually sung in a slower tempo. It may have three or more Charanams which are usually sung in the same tune, though they are textually different. The text deals with the concept of the "lover and beloved". 

Musical Forms-Ragam, Tanam, Pallavi

This is a very complex form which is performed in the latter part of he concert. Only a seasoned musician can venture to perform the Ragam, Tanam, Pallavi. As the name indicates it is performed in three different stages or parts. 

Ragam- This consists of free improvisation of the Raga without rhythmic accompaniment. The Raga is delineated slowly in stages so as to bring out the inherent beauty of the raga. 

Tanam- This is the second phase of the Ragam, Tanam, Pallavi where the performer continues with his improvisation without rhythmic accompaniment. Though there is no percussion accompaniment this section, has an element of rhythmical pulse to it. The performer sings using the syllables Tanam- Tanam. 

Pallavi- is a short pre-composed melodic theme with words set to a particular rhythm. The Pallavi is sung in its simple form two to three times for the percussionist to get a grip of the beat since this is where the percussionist enters. 

A pallavi has the following main features: 

Neraval- literally means filling up or spreading. Here the performer improvises new melodies around the words of the Pallavi even while keeping the rhythm constant. Neraval is done while delivering Kritis also. A single line is chosen from the Kriti and sung with numerous variations in order to bring out the feelings implied in the line. 

Tri Kalam- Meaning three tempos. In this section the pallavi is sung in three different tempos i.e twice as slow as the original tempo, the original tempo and the twice as fast as the original tempo. 

Swara Kalpana- (Swara-notes, Kalpana- imagination). This involves creating swara passages in medium and fast speeds. Evolving swara passages is indicative of a musician's creativity and quality of imagination. Each Swara Kalpana passage returns to the beginning of the Pallavi theme. 

Ragamalika- Literally means a garland of ragas. As the name suggests the Pallavi is sung in different ragas without any rhythmic constraint and at the end of each Raga the performer comes back to the rhythmic theme of the original Pallavi. 

Listen to this audio clip of Ragam Tanam Pallavi in Abheri rendered by N. Vijay Siva.##Pg## 

Musical Forms - Swarajatis 

Swarajatis also belong to the first category of songs meant for practice. Swarajatis are compositions which are learnt after Gitams. They pave the way for the more complicated form, the Varnam. The swarajatis are divided into three sections. - 

Pallavi ( the first section of a composition). 

Anupallavi (the second section of a composition) 

Charanam (the third section of a composition) respectively. 

The Charanams all have different tunes. When singing the Charanams, the tune is first sung in swaras and then repeated with lyrics. Each Charanam is sung thus before going to the next one. The swarajati was originally a dance form containing jatis (rhythmic syllables). These were later done away with by the composer Syama Sastri who perfected Swarajati into the form it is today. 

Musical Forms - Sthala compositions 

Sthala literally means "place". Sthala compositions are songs created by composers to propitiate deities presiding at certain places. The composers on visiting these places were inspired to create the Sthala compositions. 

1. Thyagaraja occupies a prominent place among the composers of Group Kriti. He has also composed Sthala Kritis. 

Kovur Pancharatnam- Thyagaraja visited the temple of Lord Sundareswara (an aspect of Lord Shiva) the presiding deity of Kovur on the request of Kovur Sundaram Mudaliar and composed the Kovur Pancharatnam (Pancha-five ratnam-gem). 

Thiruvottiyur Pancharatnam- While visiting Thiruvottiyur on the request of his disciple Veenai Kuppaiyar, Thyagaraja composed the Thiruvottiyur Pancharatnam in praise of Thiruvottiyur Thyagayyar (an aspect of Lord Shiva). 

2. Syama Sastri composed the Navaratnamalika which consist of nine songs in praise of goddess Meenakshi , the deity of the temple at Madurai. Some of the well known compositions of this group are listed below. 

Name of the song  Ragam  Thalam 

Sarojadalanetri Shankarabaranam Adi 

Devi Minanetri Shankarabaranam Adi 

Nanubrovu Lalita Lalita Laghu 

Minalochana Brova Dhanyasi Chapu 

Mari Vere Gati Ananda Bhairavi Chapu 

Devi ni pada sarasa Kambhoji Adi 

Mayammayani Ahiri Adi 

3. Muthuswamy Dikshitar has composed numerous Sthala compositions. 

The Panchalinga Sthala Kritis composed by Muthuswamy Dikshitar are 5 songs in praise of the five aspects of Lord Shiva. 

Shiva, the lord of dance has been described as the embodiment of the five elements of nature viz. Earth, Water, Fire, Air and Ether and worshipped as: 

Prithvi Lingam (Prithvi-earth, Lingam-an aspect of Lord Shiva), 

Appu Lingam (Appu-Water) 

Teyu Lingam (Teyu-Fire) 

Vayu Lingam (Vayu-air) 

and Akasa Lingam (Akasa-ether) respectively. 

The composer visited the shrines of the above deities and composed the following Sthala Kritis. 

Lingam Sthala/Place Song Ragam Talam 

Prithvi/Earth Kancheepuram Chintaya Bhairavi Roopakam 

Appu/Water Thiruvanaikkaval Jambupate Yamunakalyani Tisra Ekam 

Teyu/ Fire Thiruvannamalai Arunachala Saranga Roopakam 

Vayu/Air Kalahasthi Sri Kalahastisa Huseni Jhampai 

Akasam/Ether Chidambaram Ananda Natana Kedaram Triputai 

##Pg## 

Musical Forms - Kamalamba Navavarna Kritis 

These are nine songs on Goddess Kamalamba the deity of Thiruvarur. The 9 songs are prefixed by an introductory song and suffixed by a song marking the conclusion thus making a group of 11 songs. 

Sthalam- Thiruvarur Presiding deity- Kamalamba 

No.  Name of the song  Ragam Talam 

Introductory song Kamalambika Todi Roopakam 

1. Kamalamba Ananda Bhairavi Triputtai 

2. Kamalambam Bhajare Kalyani Adi 

3. Sri Kamalambikaya Shankarabharanam Tisra Ekam 

4. Kamalambikayai Kamboji Ata 

5. Sri Kamalambaya Bhairavi Jhampai 

6. Kamalambikaya Punnagavarali Tisra Ekam 

7. Sri Kamalambikayam Sahana Triputai 

8. Sri Kamalambike Ghanta Adi 

9. Sri Kamalamba Jayati Ahiri Tisra Ekam 

Concluding song Sri Kamalambike Sri Ragam Khanda Ekam 

Music Forms - Abhayamba Navavarna Kritis 

These are another set of nine compositions composed by Muthuswamy Dikshitar in praise of Goddess Abhayamba the presiding goddess of the temple at Mayiladuthurai. 

Music Forms - Shodasa Ganapati Kritis 

These are 16 (Shodasa) songs in praise of the 16 Ganapatis ( the elephant headed god, the son of Lord Shiva), presiding in and around the Thiruvarur temple. ##Pg## 

Musical Forms - Tarangam 

In 17th century A.D, Narayana Theerthar wrote an opera in sanskrit titled Krishna Leela Tarangini. Literally translated the title means "Wavy river of Krishna's deeds of wonder". The theme of the opera is various exploits and love play of Krishna culminating in his marriage to Rukmini. The opera is divided into 12 sections. Each section is called a Tarangam (meaning wave). The ragams used for these songs are such that they are apropos to the mood described by the lyrics. 

Musical Forms - Tillana 

Tillanas are short, lively and brisk compositions that are usually performed towards the end of a concert. Tillanas' text contain lyrics, rhythmic syllables and swaras. The Tillana has three sections: Pallavi, Anupallavi and Charanam. Tillanas are of two types. 1. Played in Music concerts 2. Performed in dance performances. In the former, importance is given to the feeling of the raga and is sung at a faster tempo while in the latter, emphasis is on the rhythmic syllables to demonstrate variations of foot work. Swathi Thirunal was the first to compose the Tillana in the 19th century. 

Musical Forms - Tiruppugazh 

Arunagirinathar of 15th century A.D, composed the Thiruppugazh- a collection of 16,000 short compositions in praise of Lord Muruga. Legend goes that Lord Muruga cured him of leprosy and gave him the capacity to compose this great body of work. Of the 16,000 songs only 2000 are in vogue today. The composer has used various patterns of rhythm for these songs. The composer uses the signature "Perumal". 

Musical Forms - Varnam 

Varnam as a musical form is a link between the first and second category. Though it belongs to the technical group, the Varnam is also performed in concerts as opposed to the Gitam which is not. Only one Varnam is sung or played in a concert and if included in the concert it is always the first, opening piece. The study and practice of the Varnam is very important. It aids in training the voice of the student and improves the fingering techniques of an instrumentalist. 

The first half of the varnam consists of , Pallavi ( the first section of a composition), Anupallavi (the second section of a composition) and the Chitta Swaras ( a passage of swaras). 

While the second half consists of the Charanam (third section of a composition) and the Charanam Swaras. The Varnam is usually sung in two tempos. The Varnam is the last type in the technical group learnt by a student before venturing into learning Kritis, i.e compositions meant to be sung at concerts.

